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Cmamuvs colepacum auanu3 noucka XyO0odCeCmeeHHblX — cepbl ¢ MOUKU 3peHUs. POPMUPOBAHUS 20IOBHOCU 8bINYCK-
83aUMOCBA3ell U MOMUSAYUU 6y0yue2o0 nedazoea-my3blkauma  HUKA K CAMOCTOSMENIbHOMY COBEPULEHCIBOBAHUIO CEOUX NPO-
K CO30aHUI0 XYOO0JCECMEEHHO20 KOHMEKCMA UCHONIHAEGMO20 — (PeCCUOHANLHBIX CNOCODHOCIEN U CIMUMYIUPOSAHUSL MOMUBA-
npouseedenus. Packpvimvl nowamus «unmepnpemayuay, «xy- — Yuu K My3bIKaIbHO-UCHOTHUMENbCKOU OesimenbHocmu. Boiagne-
002iceCcmBennblll KOHMEKCMY U «KMOMUBAYUAY, COCMAGIAIOWUE  Hbl Cneyuguieckue 0CoOeHHOCmU X0p068o20 UCTOIHUMENbCNEA
COBOKYNHOCMb UCNOTHUMETLCKOU O0esimenbHOCIuY 6 001acmu U pAcCMOMPEHbl COCMAGIAIOuUe KVIbIMyPHO-00pa308amensb-
MY3bIKATbHO-NE0azo2uieckoeo obpasosanus. B cmamve pac- — Holl cpedbl 8Y3a KAK NeOA202UHeCKU CAMOOP2AHU3YIOWeUCs CU-
CMampusaromcs, MOmMUBAYUOHHAA U IMOYUOHANILHO-601e6ds1  cmeMbl. B ucciedosanuu mvl ONUpanucs Ha OHMONI0SUYECKULl

402



BUSINESS. EDUCATION. LAW. 2021, may Ne 2 (55). Subscription indices — 38683, P8683

U KYTbmyponocutecKkull no0xXo0bl K NOHUMAHUIO Cnocoba cyuje-
CMBOBAHUSL MY3bIKATLHO20 NPOU3EEOeHUs U pazeumus Oyoyuje-
20 Nedaz02a-my3vlKanma Kax UCHOIHUMeNs — UHMepnpemamo-
pa 3amvicaa komnosumopa. Ipoonemoii 6 cpepe My3vIKanrbHO20
UCNOTHUMENbCIBA 6Ce20a AGNANAC, UHMEPNPEmayus. My3biKu,
N0 No60JdYy KOMOPOU 8e0emcs NONeMUKd Cpeou MY3bIKAHMOS
yoice Ha NPOMAAICEHUU HECKONbKUX 6eKos. [lannotl npobremoi
3AHUMANUCH KAK OMeYyecmeeHHble, maK u 3apyoedichvle My3vl-
KanbHble Kpumuku u mysvikogeowl: E. I Iypenxo, A. Kopmo,
H. I1. Kopvixanosa, M. Jlone, I [lImyxkenuwmuom u op. Hosusna
U NPAKMuUYecKass 3HaYUMOCmy UCCIe008aHUs 3AKIOUACTNCS 8
8bIAGNICHUU KPUMEPUe8 NOUCKA XYOO0ICECHEEHHBIX 63AUMOCESI-
3etl U MOMUBAYUOHHOU 20MOBHOCIU OYOYWe20 MY3bIKAHMA-Nne-
0azoea K co30aHUIO XYOO0IHCECMBEHHO20 KOHMEKCMA UCTONH-
emoco npouseedenus. B xode uccredosanus asmop cmamvu
onpeodensiem 3a0auy nedazoed Ha UHOUBUOVATLHbIX 3AHAMUIX
€O CMYO0enmoM-My3bIKAHMOM 8 KI1ACCe XOPOBO20 OUPUICUPOBA-
HUS; €20 Polb 6 TUYHOCTNHOM OCMbICTICHUU CHIYOEHMOM UCNOI-
HAEMO20 NPOU36eAeHUsl, NOCKONILKY MY3bIKATbHO-UCTONHUMETb-
cKas 0essmenbHOCHb — MBOPYECKULL NPOYecc, CYuWecmayouuil
6 08YX NPOEKYUAX — 0OBbEKMUBHOU U CYObEKMUBHOTL.

The article contains an analysis of the search for artistic rela-
tionships and the motivation of the future music teacher to create
the artistic context of the work being performed. The concepts of
“interpretation”, “artistic context” and ‘“motivation” are re-
vealed, which constitute the totality of performing activities in the

field of music and pedagogical education. The article examines the
motivational and emotional-volitional spheres from the point of
view of the formation of a graduate’s readiness to independently
improve their professional abilities and stimulate motivation for
musical performance. The specific features of choral performance
are revealed and the components of the cultural and educational
environment of the university as a pedagogically self-organizing
system are considered. In the study, we relied on ontological and
culturological approaches to understanding the way of existence of
a musical work and the development of a future teacher-musician

as an interpreter of the composer s intentions. One of the issues in

the field of musical performance has always been the interpretation

of music, about which there has been controversy among musicians

for several centuries. This problem was dealt with by both domestic

and foreign music critics and musicologists, among them E. G. Gu-

renko, A. Corto, N. P. Korykhalova, M. Long, G. Shtukenschmidt,

and others. The novelty and practical significance of the research

lies in identifying the criteria for searching for artistic relationships

and motivational readiness of the future musician-teacher to create
the artistic context of the work being performed. In the course of
the research, the author defines the task of the teacher in individual
lessons with a music student in the class of choral conducting; their
role in the student s personal understanding of the work performed,

since musical performance is a creative process that exists in two

projections — objective and subjective.

Knrouesvie cnosa: ucnonnumenscxkas Oeﬂmeﬂbnocmb, K)Yilb-
mypHo-o6pa306ameﬂbHaﬂ cpeda, momuseayusl, UHMOHAYUA,
xy()oofcecmeeHHblzZ KOHmeKcm, nedaeoe-ﬂ/zy%manm, unmepnpe-
mayus, KOMnemeHnntHocntb, meop4ecmaeo, Myb’blKaﬂbelﬁ 06pa3,
UCKyccmeo, xopogoe UCNOJIHUMEeNbCME0o.

Keywords: performing activity, cultural and educational en-
vironment, motivation, intonation, artistic context, teacher-mu-
sician, interpretation, competence, creativity, musical image,
art, choral performance.
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BBeaenne

AKTYaJILHOCTb [JJAHHOW TEMbl HCCIIEIOBAHUS CBs3aHA
C TIOATOTOBKOM CTYJEHTA By3a K MPAKTHUECKOH IeATeIbHOCTH,
C €ro FTOTOBHOCTBIO K CAMOCTOSITEIIbBHOMY COBEPILICHCTBOBAHUIO
CBOMX NMPO(HECCHOHAIBHBIX CIIOCOOHOCTEI U CTUMYJIUPOBAHUIO
MOTHBAIIMHA K MY3bIKATbHO-UCTIOTHUTEIbCKON IeATSIBHOCTH.
[IpoGiiema TOATOTOBKH BBHITYCKHHKOB By3a K CaMOCTOSITEIb-
HOH MCTIOJTHUTENBCKOM IESTENFHOCTH HANPSMYIO CBSI3aHA € UX
MOTHBAILIIOHHOH T'OTOBHOCTBIO K COBEPIICHCTBOBAHMIO CBOUX
NpoQeCcCHOHAIBHBIX BO3MOXKHOCTEH B IUIAHE CO3JIAHHS XYJO-
JKECTBEHHOTO KOHTEKCTA HCIOIHASMOTO MPOU3BEACHUsI. MOTH-
BaI[MOHHBIIl ACMIEKT TEMBbI HCCIIEOBAHUsI 00YCIOBICH MOTPEO-
HOCTBIO OyIyIIEro mexarora K TBOPYECKOH HCIIOTHUTEIbCKON
NeATeNbHOCTH B Tpoliecce 0OydeHusl B By3e, CYThIO KOTOPOH
SIBJISETCS CO3JaHUE XYAOXKECTBEHHOTO KOHTEKCTa B IpoLEcce
HUHTEPIPETAIIMH MY3bIKaIbHOTO MPOM3BEICHUsI, KOTOPAs CyIIe-
CTBYET B JIByX MPOCKIHUSIX — OOBEKTHBHON U CYOBEKTUBHOIM,
nepBasi U3 KOTOPBIX CBsSI3aHA C TBOPUYECTBOM aBTOpaA, BTOpas —
C TBOPUYECTBOM HCIIOJTHUTEIIS.

H3zyuennocts npodiaembl. CricteMa My3bIKaIbHO-TIEIaro-
THYECKOr0 00pa30BaHUsi — 3TO CJIOKHBINH KyJIbTypHO-00pa3o-
BaTEIbHBII TPOIECC, TPEACTABISIONMNA COO0H B3aUMOCBSI3b
1eIarOrMYeCKUX yCIOBUI MPOQECcCHOHAILHOTO CaMOPa3BUTHUS
CTy/ieHTa-My3bIKaHTa. OCHOBHBIMH COCTABIISIFOIIMMU TTOHSTH-
SIMU JTAHHOW CHCTEMBI SIBITIOTCS TOHSATHSI «0Opa3oBaHUE» H
«KynbTypay. O0pa3oBaHHEe — 3TO OJMH U3 CIIOCOOOB BXOXKIC-
HUSI YeJIOBEKa B MUP KYJbTYPbI, OBJIaJJeHUEe HAYYHBIMHU 3HAHU-
MU, l'[pO(i)eCCI/IOHaJ'lI)HbIM OIIBITOM, TOCTHXKCHUSAMU UCKYCCTBA.
Kynbrypa — 3710 cnenuduueckuil crocod 4eaoBeueckoi ae-
SITENIBHOCTH, CBSI3aHHBIH C €r0 MHAWBUIYAIbHO-TBOPYECKUMH
BO3MOXKHOCTSIMH M C OTBETCTBEHHBIM OTHOIICHHEM K YCBOE-
HUIO M COXPAaHEHUIO 00IIeYeTIOBEeUeCKOro KyJIbTYPHOTO Hacle-
IWsI, OH MCCIIEIOBAIICS KYIbTYpOJIOraMu  ncuxonoramu. Cpe-
I HUX BBIIENSAIOTCS Teopernueckue padbotsl B. C. Bubiepa,
M. M. Baxtuna, JI. C. Boirorckoro, M. C. Karana u nip.

KayectBo ocymectBienus HpoQecCHOHAIBHOIO —CaMo-
Pa3BUTHS CTYAEHTOB, KaK MOJTBEPAMIO HaIlle MCCIEIOBaHUE,
ompezessieTcss COCTOSIHUEM KyIbTypHO-00pa3oBaTeIbHON cpe-
npl. Ha coBpeMeHHOM dTarie JaHHOE TOHSATHE KaK KaTeropu-
QJIBHBIN anmnapar MeJaroruky riayooKo UCCIeI0BaIOCh MHOTH-
MU nicuxojoramu u neparoramu (M. f1. Bunenckuid, B. 5. Ko-
HeB, E. B. Memepskosa, B. 1. Cno6oquukos u ap.). B aroit
CBSI3U KYJIBTYPHO-00pa3oBaTeNbHasi cpela By3a, Kak Ieaaro-
rHYecKasl CaMOOPTaHM3YIOLIAsICSl CHCTEMa, COICPKUT B cebe
CIIEAYIONINE CTPYKTYPHBIE JJIEMEHTBHI: COBOKYIMHOCThH NpHMe-
HSIEMBIX 00pa30BaTEIbHBIX TEXHOJIOTHH, YIMpaBJICHUE YyueO-
HO-BOCIIUTATEJIbHBIM MPOLIECCOM, BHEypouHas pabora. [lan-
Hasl CHCTeMa TeIaroruueckux YCIIOBHUil, CPEICTB, OTHOIICHUIHA,
no mHeHHio A. V. BoHmapeBckoil, «obecnednBaeT eInHCTBO
MIPOLIECCOB IMYHOCTHOTO M PO ECCHOHATBEHOTO CaMOPa3BUTHS
ctynenToBy [1, c. 6].

IenecooOpa3HOCTh pa3pabOTKH TeMbl. B coBpeMeHHOI Te-
OpUH MY3BIKQJILHOTO MCKYCCTBA IIEHTPAIBHOE MECTO 3aHUMa-
€T BOIIPOC O CIOCO0E CyIIECTBOBAHUS MY3BIKaJIbHOTO IPOU3-
BeaeHus. Crioco0 CyIIEeCTBOBAaHHS XYIOXKECTBEHHOTO MPOH3-
BEJICHHS KPOETCSl B OHTOJIOTUYECKOM IOJXO0Je K HCKYCCTBY C
TOYKH 3peHust ero ObITHs. OHTONOTHS — 3TO Y4eHHE O OBITHH
(oT Tpeu. on, poa. . ontos — «cyuiee» u logos — «CIOBOY,
«ydeHHey), pasaen puinocoduu U yaile paccMaTpUBAETCS Kak
Mmetadpmsuka OpiTrs. H. T1. Kopsixanosa, aHamu3upyst npooie-
MBI MY3BIKAIBHOTO MCIIOJHUTENHCTBA B HCTOPHYECKOM Pa3BH-
THH, TTOTYEPKUBAET, 9To B XX B. CPEJIOTOUYHEM, «CTATHBAIO-
MM B OJIMH y3€J NMPAaKTHYECKU BCE TEOPETHUECKUE ACTIEKTHI
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MY3bIKaJIbHOTO MCIIOIHUTENBCTBA, OKA3bIBAETCS BOIIPOC O CIIO-
co0e CyIecTBOBAHMS MY3bIKaJIbHOTO MPOU3BEICHHS — €T0 OH-
TOJIOTUYECKOM cTaTyce» [2, c. 4].

C TOYKHM 3pEHHUsI KYJIbTYpPOJOTHYECKOIO MOJX0/Aa K MOHS-
THUIO «OBbITUE» IS HAC BaXKHO PACCMOTPETH BOIPOC C MO3ULUU
HCTOPHUYECKOI0 CAMOPA3BUTHA YEIOBEKa KaK TBOPLA CAMOIO
cebst u cBoeil coOcTBeHHOH HcTOpuu. KynbTyponornueckuit
OJX0 00YCIIOBIIEH OOBEKTUBHOM CBSI3BIO YEIOBEKA C KYJIbTY-
PO KaK CUCTEMOH LIEHHOCTEH, paccMaTpHUBAIOIIEH YeI0BeKa ee
CcyOBEKTOM, TJIABHBIM JICHCTBYIOLIHM JIULIOM.

W3HauyanbHO B CUCTEME MY3bIKaIbHO-II€1arOrMUECKOro 00-
Pa30BaHUS 3aI0KEH MMILYJIbC K CAMOPA3BUTUIO: 3TO CBSI3aHO
C MHAWBUIYaIbHBIM MOAXO0A0M K OOYYEHHIO, B KOTOPBIH BXO-
JISIT JIMYHOCTHBIC KavyecTBa, CBOOOAA BbIOOpA, TBOpUecTBO. [10
muenuto I1. ®@. Kanrepesa, pazBuTie TM4HOCTH, €€ MEAArOru-
YEeCKOE YCOBEPIICHCTBOBAHUE OCYILECTBIACTCS «HA IOYBE Op-
FaHUYECKOTO CAMOPA3BUTHSA U B MEPE €€ CHJI COIVIACHO COLM-
allbHOMY uzeany» [3, c. 179].

IIpodeccruonanpHas camopeanu3anus sBIsieTCs Hanbolee
BBICOKMM YPOBHEM pPa3BHTHS MEIarormiecKoro MacTepCTBa.
OHna cBs3aHa ¢ Npo(hecCHOHALHON HAIPAaBICHHOCTBIO U, KaKk
IpaBUJIO, MPEANONaraeT CTPEMIICHUE CTYAEHTOB K Pa3BUTHUIO
TBOPUECKOTO MOTEHLUada B Mpodeccuu B KauecTBE IIEAaro-
ra-My3blkaHTa. ClloCOGHOCTb K TBOPUYECTBY Kak 0co0oe Kaue-
CTBO JINYHOCTH XapaKTEPHU3yeTCs CIOCOOHOCTBIO K caMopas-
BUTHIO, CAMOBBIPAKEHHUIO. B OCHOBE MCIIONHUTENBCTBA BCETAa
JISKHUT TIOMCKOBasi TBOPUYECKas ESITEIbHOCTh, KOTOPask «OTIIHU-
YaeTCs APKO BBIPAXKCHHBIM JIMYHOCTHBIM COACPIKAHUEM U TIPO-
SBJIAETCSA B YMEHHUHU IIEPEKUBATH, BOCIIPOU3BOAUTD, HHTEPIIPE-
TUPOBATh MY3bIKY» [4, c. 65]. C 3T0ll TOUKM 3peHUs. Mbl IOAXO-
MM K PACCMOTPEHHUIO CO3JaHUsI XyI0KECTBEHHOTO KOHTEKCTa
B MY3BIKQJIbHO-HCIOIHHUTEIBCKON JEeATeNbHOCTH OYAyIIero
CTYZI€HTA-MY3bIKaHTa.

Hayynasi HOBHM3HAa HAILETO MCCIEIOBAaHMSA B TOM, 4YTO
BIIEPBBIC NPOOIEMa CO3AHUSI XYHOXKECTBEHHOI'O KOHTEKCTa
B MY3bIKaJIbHO-UCIOJIHUTENILCKON JeATeIbHOCT OyAyLIero
nearora-My3blkaHTa paccMaTpUBaeTCsi B KOHTEKCTE TBOpYE-
CKOT0 TIpoliecca Ha MHAMBUIYaTbHBIX 3aHATHSX B KJacce XO-
poBoro aupmxnpoBanus. OOOCHOBaHBI YCIOBHSI TBOPYECKOTO
IIpoLIECCa MHTEPIIPETALMN MY3bIKH, YYUTHIBAIOUIUE JUHAMUKY
caMmopas3BUTHUsI OyIyllero negarora B HCIOJIHUTEIbCKOH [e-
sTenbHOCTH. Pa3paboraH anropuT™ CoJepKaHUS My3bIKallb-
HO-HMCHOJHUTEIBCKON NESITEIbHOCTH M YPOBHH MOTHBALOH-
HOH TOTOBHOCTH CTY/I€HTA K CO3/IaHHIO Xy/I0)KECTBEHHOT'O KOH-
TEKCTa UCTIOIHIEMOTO ITPOU3BEACHHSI.

Heabr u 3apaun ucciaenoBanusi. llenpio Hamero uccie-
JIOBaHUS SIBJISETCS Pa3pabOTKa aJrOpUTMa CONCPIKAHUS MY3bl-
KaJIbHO-HUCIIOJIHUTENILCKOI JIESITEIbHOCTU B KJIACCE XOPOBOIO
JMPKUPOBAHUSL. 3a1auaMy HCCIIEIOBAHHMS SIBJSIFOTCS: 000CHO-
BaHHE CYLIHOCTH MOHATHH «UHTEPIPETAIHD), «XyI0)KECTBEH-
HBIH KOHTEKCT», «MOTHBALMS» U aHAIN3 IPOOJIEMBI HHTEpIIpe-
TallUU MY3BIKH KakK TBOp‘{CCKOﬁ JACATCIIBHOCTH, BBbISIBJICHUC
YPOBHEH, KpUTEPHUEB U IIOKa3aTesIell MOTUBALIMOHHOI TOTOBHO-
CTU CTYJIEHTA K CO3[aHUIO XYy 10KECTBEHHOI'O KOHTEKCTA B IIPO-
necce My3bIKaTbHO-HCIIOHUTENLCKOM JAesSTeIbHOCTH B Kilacce
XOPOBOTO JIUPHKUPOBAHHSI.

Teopernyeckasi 3HAYMMOCTb HCCIEIOBAaHHUS B TOM, YTO
PACKPBITBI TOHATHUA KUHTCPIIPETALINSY, ((XyJIO)KCCTBeHHbIﬁ
KOHTEKCT» U «MOTHUBALUS», TEOPETUUECKH OOOCHOBAHBI YC-
JIOBUSL MOTHBAIlMOHHON TIOTOBHOCTU CTYAEHTa K CO3aHHIO
XY/IOKECTBEHHOTO KOHTEKCTa HCITOIHIEMOTO MPOU3BEICHHUS
U pa3pabOTaH aIrOPUTM COJEPIKAHHS MY3BIKaIbHO-UCIION-
HUTEJNBCKOH JearenbHOCTH. IIpakTHyecKkasi 3HAYUMOCTH
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HCCJICAOBAHUA 3aKIIIOYACTCA B BBISABJIICHUU KPUTCPUCB U ITOKaA-
3aTenen MySLIKaJILHO-HCHOHHHTGHLCKOﬁ JCATCIBHOCTH, KOM-
IIOHCHTOB PIHZ[HBPIIIyaHbHOﬁ CXEMBI KOMIICTCHTHOCTH.

OcHOBHasl YaCTh

Kak moka3piBaeT Halla MHOTOJIETHSS TMPaKTHKA, WHIUBUIL,
OCBaMBasi My3bIKaJIbHYIO KYJIBTYPY, BHOCUT B HE€ YTO-TO CBOE
HOBOE, TEM CaMbIM ITPOUCXOJHUT €r0 Pa3BUTHE KaK TBOPUECKON
mmyHocTH. CienoBaTesibHO, Ka4eCTBEHHO OBIIAIeTh npodeccu-
€1 OH MOJKET TOJIbKO Ha MHAWBUIYaTbHO-TBOPUECKOM YPOBHE.

Ucxons u3 teopun Jx. PaBena [5], HaMm HE0OXOAMMO BbI-
OpaTh Te NOKa3aTesid, KOTOpbIE XapaKTEPU3YIOT HHIUBHILY-
IBHYI0O CXEMy KOMIICTEHTHOCTH YeJIOBEKa, IT03BOJISIOLIYIO
JOCTHYb €My JIMYHOCTHO 3HauMMbIX nened. K Hum cueny-
€T OTHECTH WMHUIIMATUBHOCTb KaK BHYTPEHHIOIO MOTHBALIUIO
K Ipo(ecCHOHATIBHON [ESITEIbHOCTH; LIEHHOCTHO-CMbICIOBOM
KOMIIOHEHT KaK YMEHHUE aHaJIM3UpPOBaTh, OTOUPATh MUH(OpMa-
LUI0; HAJIMYME 3HAYUMBIX JINYHOCTHBIX Ka4eCTB — CAMOCTOS-
TEJIILHOCTh, MY3BbIKAILHOCT, CAMOIIO3HAHUE, Pe(ICKCUBHOCTD,
MY3bIKaJIbHO-UCIIOTHUTENBCKHE CIOCOOHOCTH; AMOLMOHAIB-
HO-BOJICBON KOMIIOHEHT — 3MIIATHsl, apTUCTU3M, 1I€JI€yCTPEM-
JICHHOCTb, CHOCOOHOCTD K Pa3peIleHNI0 KOH(INKTOB.

Teopus MyssikansHoro Meinuienus b. JI. SIBopckoro oxa-
3a7a OOJBLIOE BIMSHHE HAa OTEUECTBEHHOE MY3bIKOBEAEHUE
B MOHMMAaHHMU POJIM HCIOJHUTEIbCKONH HHTEPIIpETalud My-
3BIKQJIBHOTO  TIPOM3BEJACHUSA. TEepMUHY «UHTEpIpETaIsh)
(ot nar. interpretario — «UCTOJIKOBAHUE», «PACKPBITHE CMbIC-
J1a», «TPAaKTOBKA») B My3bIKaJIbHOM UCKYCCTBE Ha NPOTSIKEHUH
MHOTUX BEKOB U 10 CEH JEHb yAeNACTCS OONBIIOE BHUMAHUE,
1 BEIYTCSI TUCKYCCHHM O POJIM UCIIOJIHUTEIS-UHTEPIPETATOpPA.
Kak touno mommeueno H. I1. KopsixanoBoii, Bce mpoOiieMbl
B c(epe My3BIKAIBHOTO HCIIOJHHUTENBCTBA KPOIOTCS B HHTEP-
IpeTanyuy My3bIKH, KOTOpas ABJSETCS IVIAaBHOM 3ajaueil, cros-
e nepesx UCHOIHUTENEM [6].

Bo Bcex BUIaxX UCKYCCTBA UCIIOIHUTENBCTBO SIBIAETCS TBOP-
YECKHUM IIPOLECCOM, T. €. JyXOBHOH JEATENbHOCTBIO YEIOBEKa.
JlesTebHOCTD, CBSI3aHHAS C TBOPYECTBOM, SIBIISIETCS CyOBEKTHB-
HBIM aKTOM UHJMBHA. XYI0)KECTBEHHAs! MHTEpIPETaIusi — 3TO
JIMYHOCTHO-UH/IMBU/lyallbHOE OTHOLIEHHE K IPOM3BEICHUIO,
MOHMMAaHHE MCKYCCTBA KaK TBOPYECKOH HMCIIOIHUTEIBCKOH Ie-
ATENBHOCTH. XYJOKECTBEHHOE COJCPHKAHUE ITPOU3BEICHHS T10-
CTUTraeTCsl KaXKIbIM HCIIOJHUTENIEM HHIMBUAYaJIbHO, B 3TOM U
3aKJIFOYAETCsl TBOPUECTBO UCTIOJIHUTEIS, KOTOPOE SIBJISCTCS IJ1aB-
HBIM BHYTPEHHUM HCTOYHHUKOM €r0 pa3BUTHs. B My3bplkaibHOM
HCKYCCTBE MCIIOJIHEHHEM HAa3bIBAaeTCs IPOLECC «BOCCO3AHMS
MY3BIKQJILHOTO NIPOU3BEACHUS CPEACTBAMU HCIOIHUTEIBCKOTO
macrtepctBay [7, c. 583]. CienoBaTenbHO, My3bIKAJIbHOE ITPOH3-
BEJICHUE CYLIECTBYET JIMIIb B IIPOLIECCE UCIIOIHEHUS, €10 UHTEP-
MIPeTaluy, a MIIaBHBIMU 3a]a4aMi UCTIOJHUTES SIBJIIOTCS pac-
KpbITHE, UCTOJIIKOBAHUE U Tepeada XyI0KeCTBEHHOro o0pasa
MY3bIKaJIbHOTO TIPOM3BEICHUS 1 3aMBbICIa €r0 aBTOpa.

[MonsiTre «o0pa3» B Gpuinocopuu TpakTyeTcsi Kak pe3ysbTar
OTpa’keHUsI 00bEKTa B CO3HAHUM YesioBeka. Ha uyBCTBEHHOM cTy-
[ICHU TTO3HAaHKs 00pa3aMu SBJISIOTCS: OUIYILEHNUS, BOCHPUITHS U
MIPEACTABIICHUS; HA YPOBHE MBIIIUICHHS — ITOHATHS U YMO3aKJIIO-
YyeHusl. B TICHXOJIOrUYecKoi INTepaType aHau3 OCTPOCHUSI 00-
pa3a, ero pyHKIIMOHUPOBAHMS U Pa3BUTHUS PACCMATPHBACTCS KaK
IIPOLIECC, UTPAIOIIHUH BaXKHYIO POJIb B CHCTEME TICUXUYECKOH pe-
IYJSIIUK JeATEIbHOCTH YelI0BEKa, BOCHPHUHUMAIOLIEr0 00pasbl
«Ha A3bIKE YyBCTBEHHOI'0 BOCHIPUATUS [8, €. 56]. DopMOIi Mbl1I-
JICHUS B MICKYCCTBE, 110 MHeHHIO B. B. MenyieBckoro, sBisercs
XYIIO)KECTBEHHBI 00pa3 «Kak croco0 TOMBICIHTH, JOTIOIHUTH
JIOTUKY pealbHOM Km3Hm» [9, c. 6].
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CJ0BO «KOHTEKCT» (OT JaT. contextus — «COCIUHEHHUE»,
«CBSI3b») O3HAYaeT 3aKOHYECHHYIO B CMBICIIOBOM OTHOLICHHH
YacTh TEKCTa, BEICKA3bIBaHUA. B Hayke ecTh HECKOJIBKO ompe/e-
JICHUH KOHTEKCTA: KaK OTPLIBOK TEKCTa WM PEUH, HEOOXOJUMBIH
JUIsL OIIPEJICNIEHHs] CMBICIIA BXOAAIIET0 B HETO CJ10Ba WU (passl;
KaK COBOKYITHOCTh (haKTOpPOB, HEOOXOIUMBIX I OOBSICHEHUS,
MMOHUMaHHSI KaKoro-Ti00 siBJicHUs eiicTBuTebHOCTH [10]. Me-
TOJ] CO3/IaHMSI Xy J0’KECTBEHHOTO KOHTEKCTA UCTIOJIHAEMOT'0 IIPO-
W3BE/ICHUs SBIIETCS TBOPYECKUM METO/IOM, B Pe3yJIbTaTe KOTO-
POro MPOUCXOANUT OCBOCHHE HHTOHALMOHHOTO SI3bIKA MY3bIKalb-
HOTO NPOU3BENICHUS U €ro XyJ0XKEeCTBEHHOro oOpa3a. YMeHHe
CTY/IEHTa CaMOCTOSATEIIbHO MHTEPIPETUPOBATH KOMITO3UTOPCKHUIA
3ambIcell TpeOyeT BhIPaOOTKH HABBIKA MY3BIKAIFHOTO MBIIILIE-
HUSI, TBOPYECKUX MPOPECCHOHATBHBIX Ka4eCTB, CIIOCOOHOCTH
K BBISIBJICHUIO CMBICJIOBBIX B3aMMOCBSI3€H B My3bIKaJIbHOM IIPO-
U3BEICHHUH C LIEJIbI0 TIOHUMAHUS €r0 COACP)KAHUs, PACKPBITUSL
3amMbicia aBTopa. Kak yreepxnan H. K. Mertnep, Bce 3aBucur
«OT IJIABHOTO — OT TJIyOOKOro ¥ MO3THYECKOTO MPOYTEHHUS ca-
Mot TemsD» [11, ¢. 106]. Utak, Xym0oKeCTBEeHHBII KOHTEKCT —
9TO XY/0’KECTBEHHAS! 11€JIOCTHOCTh CMBICJIOBBIX B3aUMOCBSI3€H B
00pa3HO-TEMaTHIECKOM COJEPIKAHUH IIPON3BEICHHSI.

MOTHBALIMOHHBIN AacIeKT JaHHOW TEMBI HCCIIEIOBAHUS
MBIl paccMaTpUBaeM Kak IOTPEOHOCTh CTYyJEHTa-MY3bIKaHTa
K TBOPYECKOH HCIIOJIHUTEIbCKOM AEATEIILHOCTH B 00JIACTH XO-
POBOT'O HCIIOJHUTENBCTBA B Ipolriecce 00yueHus B By3e. MHO-
THMH HCCIIEJIOBATEISIMH MOTPEOHOCTh paccMaTpuBaeTCsl Kak
«IBHUTATEINb» JTUIHOCTH, & MOTUBALUS — KaK MOOYANUTENb Ha-
IETO TOBEJICHUS, U «OMPEACISACTCS BHYTPEHHUMH U BHEITHH-
MH MOTHBaMmW», KOTOpble, 0 MHEHHIO A. Macioy, «crnoco0-
CTBYIOT HEIIPEPBIBHOCTH pa3BUTUs IUUHOCTH» [12, c. 148].

Metogonorusa. MeTONONOTHUECKA BaKE€H LEIOCTHBIN
B3IVISLJI HA XOPOBOE NPOU3BEICHUE, a HE BBIWICHEHUE €ro OT-
JETBHBIX COCTABISIOMUX. ISl TOr0 HEOOXOAMMO MPABUIEHO
BBICTPanUBaTh PabOTy B MPOLECCE PA3yUNBAHUS IPOU3BEACHHUS.
WnnuBuyanbHble 3aHATHSL CO CTYAEGHTOM B KJIacce XOPOBOIO
JUPWKUPOBAHMS HAIIPABJICHbI HA MOTHBAIIMOHHYIO TOTOBHOCTh
K UCTIOJIHUTEIbCKON AEATENIbHOCTH, CO3IaHUI0 XYI0KECTBEH-
HOT'0 KOHTEKCTa XOpOBOTo npousBeeHus. | TaBHas 3aqaua me-
Jlarora 3aKJII09aeTcsi B YMEHUH NTOMOYb 00ydaromeMycsl yBH-
JIETh U «YyCJIBIIIATh» BCIO TKaHb MPOU3BEACHUS, BCE DIICMEHThI
My3BIKQJIBHOW pe4M, a 4epe3 HHUX IMOHATh TEMY, COJEpIKaHHE
npousBenenus. H. K. MetHep kak meparor Bceraa CTpeMMII-
Csl IOMOYb YYEHHKY M30aBUTBHCS OT JIMIIHHUX JABWKEHHH PYK U
HaWTH JIMIIB T€, KOTOPBIE COOTBETCTBOBAIIM OBl MEJIOMUYECKO-
My JBIXaHUIO, PUTMHUUECKOMY PUCYHKY M JHWHAMMKE IPOU3BE-
nenust. Ero mpu3biB Kak KOMIIO3UTOPA, MeJarora ¥ UCIOIHHUTe-
J1s1 OBLJT 0OpAallleH He TOJIBKO K YYEHHMKAM, HO U K CIIyLIaTeIIsIM:
«Crnymaiite, BcMaTpuBaiTech, J0OMpaTECh CaMOCTOSATEIHLHO
JI0 CMBICITIOB B My3bIKe» [13, c. 6].

OMOIHMOHAIBPHAsT COCTABIIIOIIAs HeceT B cebe BaKHOE
3HAa4YCHUE IS CO3/JJaHUS XYA0’KECTBEHHOI'O KOHTEKCTa MC-
MOJHAEMOTO MPOM3BEACHUSI KaK IPEICTABICHUS LEIOCTHOIO
obpaza. Ha ocHOBe Takoro mnpeicTaBieHMs, KaK TOYHO MOJ-
MmeueHo P. H. I'pxuGoBCKOH, 3apoxgaeTcs UCIOJHUTEIbCKAs
THIIOTe3a, «o0llee ONIymieHrne oOpa3HOro CTPOsi IPOU3BEle-
Hus» [14, c. 193]. B nanbpHeiimem ocymiecTBisieTcs: paboTa 1o
CIIyXOBOMY IIOHCKY CPEACTB BBIPA3UTENHLHOCTH, 0OOOIICHHIO
coJeprKaHus IPOU3BEACHHS U CO3JaHuUsI €ANHOTO 00pasa.

Mertoapl. [lemarory HeoOXOQMMO TOAICPKUBATH MOTH-
BAaIlIOHHYIO TOTOBHOCTb Y CTY/AEHTa K HCIIOJHUTEIbCKOW Jiesi-
TEJIFHOCTHU ITyTeM TBOPUYECKHUX METOOB: MOJICIMPOBAHUS ITOUC-
KOBOHM CHTyalluM KakK MOWCKa HY)KHOTO MCIOJIHUTEIBLCKOTO Ba-
pHaHTa MIPOU3BEAEHHS; «IIyTEeM OTKPBITHID», KOTJla B Ipolecce

405

COBMECTHOI JeATeNbHOCTH Ha YpoKe OyaeT HalaeHo Jid-
HOCTHOE OCMBICJICHHE HCIOJHIEMOrO MPOU3BEICHHS, U T. .
J111s1 BBISIBTICHUSI YPOBHEH, KpUTEpHEB U MTOKa3aTened MOTHBALIN-
OHHOM T'OTOBHOCTH K My3bIKa.]'IbHO-I/IC1'lOJ'lHPITe.]'leKOFI JACATCIIb-
HOCTU Mbl UCHOJIB30BAIM TBOPUECKOE 3a/laHUE KaK METOJ CO3-
JAHUST XyJI0KECTBEHHOTO KOHTEKCTa W METOJ| IeJlaroru4ecKon
JTMATHOCTHKH.

XopoBoe Mpou3sBeicHue TpeOyeT 0COOBIX METOIOB H3yYe-
HUSI, COOTBETCTBYIOIIMX BOKAJIBHO-XOPOBOW HEATEIBHOCTH,
KoTopasi o0wvenuHseT B cede, mo muenuto H. A. CoboseBoid,

cienyomye (QyHKIUU: OPraHU3alMOHHYI0 — JHPIIKEpCKas
TEXHUKA KaK CIoco0 YNpaBJIeHUS KOJUIEKTUBOM (KOMMYHHKa-
THUBHAsl CHCTEMA); BOKAJIbHO-UMHUTAMOHHYIO — KaK CIOCO0

YIpaBICHUS] MY3bIKaJbHBIM HCIOJHEHUEM; HHTEPIIPETAlnOH-
HyI0 — Ilepesiada dKCIIPECCHBHON MH(OPMAIMU € MOMOIIBIO
[EJIOT0 KOMITJIEKCA BBIPA3UTENIbHBIX JIBHKEHUH [15].

X0poBOE HCIOIHUTENIBCTBO UMEET CBOU CHEM(DUUECKIE 0CO-
OEHHOCTH, KOTOPbIE UMEIOT HEMOCPEICTBEHHOE OTHOILIEHHE K WH-
TEepIIpeTaLiy: YeIoBeUecKril (pakTop (XOp — KHUBOH OpPraHu3M),
CHHTE3 CJIOBA U TIeHNs (BOKaJa), HAJIMYHNE AUPIKEpa Kak MOCpe-
HUKa MeXTy aBTopoMm u meBnamu. Benen 3a E. I'. I'ypenko, xo-
TOpBI OoJiee TOHKO ONpeAessieT Crenu(uKy HCIOIHUTEIbCTBA,
B. JI. )KuBoBYy yzaercst ¢ TOUKH 3pEHHsI XOPOBOI'O HCKYCCTBa TOY-
Hee c(hOpMyITUPOBATH MOHATHE XYI0KECTBEHHOH HHTEPIPETAIIUH:
«...XOpOBOE HCIOJIHHUTENBCTBO MPEJCTABISIET COO0H BTOPUUHYIO,
OTHOCHTEIFHO CaMOCTOSITETIFHYIO XYZI0)KECTBEHHO-TBOPUECKYIO
JeSTeNbHOCTD, TBOPUYECKAsi CTOPOHA KOTOPOH MPOSIBIISIETCS B hop-
MC Xy}lO)KCCTBCHHOﬁ HHTCpHIpETAIMA U MaTCpUaIM3alluu B KH-
BOM 3BYUYaHHUH 3aMbICIIa KOMIIo3uTOopay [16, c. 15].

Pesyabrarbl. [lo/iHHAS JKU3HB MY3BIKAIBHOTO COYHHE-
HUSI HAYMHACTCSI ¢ MOMEHTA er0 MCIIOIHEHHsT, YTO MOTUePKUBALT
OIPOMHYIO POJIb HUCIIOJHUTENS B MYy3BIKE, KOTOPOrO MOKHO Ha-
3BaTh COABTOPOM Mpou3BeneHus. CiemoBaTerbHO, XOpOoBasl HC-
TMOJIHUTECIIbCKAs ACATCIBHOCTD HAIIPSAMYIO CBsI3aHa C TBOPYCCTBOM,
CO3/IAHMEM XYJIO’KECTBEHHOTO KOHTEKCTa MY3bIKAIEHOTO TPOM3-
BEJICHHS1, TOHUMaHUEM 3aMbICIIa aBTOpa MPOU3BEICHHSI, PACKPhI-
BAFOIIETO B XyJO’KECTBEHHBIX 00pa3ax CYIIHOCTh YEIOBEKa B €0
B3aUMOOTHOIIEHHSIX C peanbHol aericTButensHocThI0. M. C. Ka-
r'aH pacCMaTPUBAET XyI0)KECTBEHHYO AESTEILHOCTD KaK IPOLECC,
B KOTOPOM CO3/Ia€TCsl MPOMU3BEJICHUE MCKYCCTBA, KAK OpraHuye-
CKYIO LIEJIOCTHOCTh Y€ThIPEX OCHOBHBIX (DOPM UEJIOBEYECKOH aK-
TUBHOCTH: [103HABATENIBLHOM, ITPe0Opa3oBaTe/IbHOMN, IEHHOCTHO-0-
PHUEHTHPOBAHHOW, KOMMYHUKAaTHBHOMH [17].

Leap Hamero MCclieOBaHUS 3aKII0OYAeTCs B Pa3padOTKe
QJITOPUTMA COAEPIKAHUS MY3bIKaJIbHO-MCIOIHUTEIBCKON Tes-
TEJIBHOCTU OyIyILIEero nejarora-My3bIKaHTa JUis CO3JaHHS XY-
JIOKECTBEHHOTO KOHTEKCTa XOPOBOT'O MPOM3BEICHHS:

1. 3HAaKOMCTBO C aBTOPCKUM TEKCTOM XOPOBOTO IIPOU3BEIE-
HUsL (CBEICHHSI O KOMITO3HTOPE, aBTOPE CTHXOB, HCTOPHHU CO3-
JaHUsI IPOU3BE/ICHHS, TIONUCK XYI0KECTBEHHOH HH)OpMALIUH).

2. Pa30op mo3THYECcKOro ¥ HOTHOT'O TEKCTOB (MTPOBOE TPO-
YTEHUE HOTHOT'O TECTa, ONPEACICHNE CTUXOTBOPHOTO pa3mepa,
B3aMMOCBSI3b MY3bIKH M MOJTHYECKOT'O TEKCTa MPOU3BEICHMUS,
BKYIIE C €r0 TEMIIOM, HHTOHAIIMOHHBIM Pa3BUTHEM U XY/I0Ke-
CTBEHHBIM 00pa3oMm).

3. 3apok/ieHue WMCIIONHATEIHCKOW THIIOTE3bI HAa YMOIIHO-
HAJIBHOM YpPOBHE (3apOKJCHHUE B BOOOPAKEHUH 3BYKOBOTO 00-
pasa, obl1ee OILyIIEeHHEe My3bIKaJIbHO-XYI0’KECTBEHHOTO 00pa-
3a POM3BENICHHS, €O UJICH ).

4. My3bIKIbHO-TEOPETHICCKHUI aHaIn3 (KaHPOBAasi OCHOBA
MIPOM3BEICHHSI, XOPOBOM JKaHp, popMa H CTPYKTypHbIE 0COOCH-
HOCTH TIOCTPOCHHS, JTaJJ0Bast U TOHAJIbHAsI OCHOBBI, TapMOHHYE-
CKHUH SI3BIK, (PaKTypa M3JI0KEHHS XOPOBOM IMAPTUTYPBHI).
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5. Tlonck 3BYKOBBIX CPEICTB MY3BIKH (CIyXOBOH aHAIN3:
Wrpa Ha MHCTPYMEHTE MapTHTYPHI, PasydMBaHUE TOJOCOBBIX
napTuii, GpasupoBKa, METOANIECKass 1 HHTOHAIIMOHHASL OCHO-
Ba, PUTMHYCCKHUEC, TUHAMUYCCKUC U arOrMYECKUE OCOOCHHOCTH
IIPOU3BEACHHUS).

6. JINYHOCTHOE TIEHHOCTHO-CMBICIIOBOE OTHOIICHHE K JIaH-
HOMY IPOU3BEICHAIO (MOTHBALMS K OCMBICIICHHOMY, CAMOCTO-
SITEIBHOMY ~ BBIPa3UTENIbHO-OMOIIMOHAIBHOMY — HCIIOJTHEHUIO,
MIONCK HCTIOJHUTENBCKUX CPEACTB: ITIABHOW TEMBI, KIIOUEBBIX
(bpaz, ayPpTakToB, TMHAMUYECKOH M CMBICIOBOM KyJIbMHUHAIIUNA
B IIAHE Pa3BUTU XYI0KECTBEHHOTO 00pasa).

7. ITouck cnoco0OB MHTEPIPETALUN XOPOBOTO ITPOU3BEIEL-
HUsl (MHAWBHUIYaIbHO-TEXHHYECKOE 3BYKOBOE MPEICTABICHHE
o0pa3za, HanpaBIsIoONIee PyKy ITUpIIKepa; YMEHUE HAalTH U me-
penarth JOTHKY Pa3BUTHUS XyI0KECTBEHHOTO 00pa3a 1 TeXHUYe-
CKH CHPABUTLCS C 3BYKOTBOPUYECKUM 00Pa3oM).

8. KoHuenTyanpHOE BBICTpAaHBaHNE HCHOJIHIEMOTO MIPOU3-
BeJIcHUs (IIOHUMAHUE LEJIOCTHOCTH CO3JAHHS XyJ0)KECTBEH-
HOTO KOHTEKCTa IMPOM3BEICHUSI, €T0 JKaHPOBO-CTHIMCTHYSCKUX
0COOEHHOCTEIH U Mepejauyl aBTOPCKOT0 3aMbICIIA).

B Xxoze BBINONHEHHsSI TBOPUYECKOI'O CaMOCTOSITENILHOTO 3a-
JTAHUS [0 Pa3ydMBAHUIO XOPOBOIO MPOU3BEICHNS MBI IIPOBEJIN
JMarHOCTHYECKOE UCCIIEIOBAHKE C LEIIBIO BBIBICHUS YPOBHEH
MOTHBaLIPlOHHOﬁ TOTOBHOCTH 6y}]yU_ICFO negarora-Mys3blKaHTa
K CO3JIaHUI0 XyJO0XKECTBEHHOIO0 KOHTEKCTa B MY3bIKAJIbHO-UC-
HOJHUTENbCKOU ESTENbHOCTU: LIEHHOCTHO-CMBICIOBON — UH-
TepIIpeTalys CoJlepKaHus UCIIONHAEMOT0 XOPOBOro MPOU3Be-
JICHUS; AEATEIIbHOCTHBIM — BBIPA3UTEJIbHO-UCTIONHUTEIbCKUI
(ocMBICIIEHHE XYyIOKECTBEHHOTO KOHTEKCTA XOPOBOTO MPOU3-
BCICHUs, KOHIICNITYaJIbHOC BBICTPAUBAHUC JKaHPOBO-CTUJIEBBIX
0COOCHHOCTEN IpPOM3BEAEHUs); Pe(UIEKCUBHBIE — caMoaHa-
JIM3, OLEHKA pe3y/bTaTa paboThl.

Hcxonst w3 NaHHBIX YpOBHEH, HaMH ObUIM pa3paboTaHbI
KpUTEpHHU U IoKa3arenu (tadi.).

C XyI0XKEeCTBEHHO-/IEATEIbHOCTHON TO3UIUKU MbI 110/XO0-
IUM K TBOPYECKOMY MPOLECCY CO3AaHMS XYI0KECTBEHHOIO
KOHTEKCTa HCIIOJIHIEMOIO IMPOM3BEACHUs OyLylIUM IeAaro-
IOM-MY3bIKAHTOM, KOTOPbIM HaM HPEICTOUT ampoOHpOBaTh
B Hallel JaipHeiiel pabore, Kak BHYTPEHHEH MOTHBAIMU
CTyZIeHTa K TpodeccCHoHaNBHON cCaMOpean3aiu.

KpnTepml " ImoKasaTeJin ypom—leﬁ MOTI/IBaHHOHHOﬁ IrOTOBHOCTH ﬁynymero negarora-My3blKaHTa
K CO3JaHUIO XYT0KECTBEHHOI0 KOHTEKCTA B My3]>IKaJII)HO-l/ICIIOJIHl/lTeJIbCKOﬁ JACATCJABHOCTH

YpoBHu Kpurepun Iloxa3zaresu
1. IlornManue cMbICa XyZ0KECTBEHHOTO 1. HaBBIK caMOCTOSITETIEHON HHTEPIPETAIIN MY3bIKAILHOTO
MIPOU3BECHUS, YTO CIIOCOOCTBYET (POPMHUPOBAHHIO MPOU3BECHHA, TOTPEOHOCTH B IOMCKE CIIOCOOOB CO3AHMS
&5 LIEHHOCTHO-CMBICTIOBOTO OTHOIIEHHS K My3bIKaJIbHOMY XYy10’KECTBEHHOTO KOHTEKCTa MPOM3BEICHHSI.
é 2 MIPOHM3BEICHHUIO. 2. YMeHHe HallTH KITIOUEBBIE B CMBICIIOBOM OTHOILICHUH
25 2. ITouck crocoOoB HHTEPIIPETALIMN COACPIKAHUS (hpasel, AMHAMUKY UCTIOTHEHHSA, Xy I0)KECTBEHHBIH 00pa3
52 HCTIONTHSAEMOTO TIPOU3BEICHUS. HCTIOITHSIEMOTO TTPOU3BEICHHS.
=0 3. MoTtuBanus K OCMBICTIEHHOMY CaMOCTOSTEILHOMY 3. BeiieneHne TIaBHBIX YIEMEHTOB My3BIKAIbHON PedH,
BBIPa3UTEIHLHO-IMOIMOHATFHOMY HCHIOTHEHHIO XOPOBOTO | CTPYKTYPHI (ppa3bl, TMHAMHIECKUX U arOTHIECKIX OTTEHKOB,
TIPOHM3BEICHUS XaPaKTEPHBIX TSI TAHHOTO TPOU3BEICHNUS
1. [IpoBeneHne caMOCTOATEIBHOIO aHAIN3a 1. YMeHue mpoaHanu3upoBaTh CIIyXOBOH IOUCK CPEJICTB
’E BbIPA3UTECIIbHO-UCIIOJIHUTEIIbCKUX CPEACTB AJIA CO3AaHU BBIPA3UTECIIBHOCTH U1 CO3JaHusl €AMHOTO XYy J0KECTBEHHOI'O
E XyJOKECTBEHHOIO KOHTEKCTA XOPOBOI'O IIPOU3BEICHHSL. 00pa3za MCIOJHIEMOr0O POH3BEICHHSI.
3 2. YpoBeHb pa3BUTHS IMOLIMOHAIBHO-00pa3HOro 2. [lonnmManue r1aBHOM TeMbl — 3aMblCIIa aBTOpa
E MBIIJICHHWS. I/IHILI/IBI/IJIyaJ'[l)HO—TQXHI/I‘leCKOe 3BYKOBOEC IPOU3BEJACHHA, YMEHUE TEXHUYECKU CIIPABUTHCS C
qE IPE/ICTaBJICHHE, HAIIPABIISIOLICE PYKY UCIIOIHUTEIIS. 3BYKOTBOPUYECKHM 00Pa30oM XOPOBOT'O IIPOU3BEICHUSL.
5 3. KoHuenTyanbHOCTb B BBICTPaUBaHUK UCHIOJIHSEMOTO 3. YMeHHe KOHLENTYaIbHO LEJIOCTHO BEICTPOUTH
= MY3bIKaJIbHOI'O IIPOM3BEACHMA, OCMBICJIEHHOC TIOHUMAaHUE IIPOM3BEJACHHUE, ):l06l/IBaﬂCl> HYXHOI'O 3By4aHus, OTB€HArOLIETO
€ro YKaHPOBO-CTHIIMCTUYECKUX OCOOCHHOCTEH XapakTepy UCIOIHIEMOro POH3BEICHHS
= 1. JINYHOCTHO-CMBICIIOBAsI 3ANHTEPECOBAHHOCTH B 1. YMeHue NcuxoIornuecKy HaCTPauBaThCs Ha HCTIOTHEHNE
2 WCIOJIHEHNH JTJAHHOTO TIPOU3BEICHNSL. JTAHHOTO TIPON3BEICHUSL.
g 2. CityXx0BO#1 OIBIT, JKeJIaHHE TOOMBATHCS TPABUIIBHOTO 2. YMeHue ciblmarth cedst BO BpeMs HCIIOJTHEHUS 1
2 3BYYaHHUs B [IPOIIECCE HCTIOIMHEHNS IPOU3BEICHHUSL. JIOOMBATHCS PABUIIHEHOTO XOPOBOTO 3BYYAHUSL.
2 3. OueHka HCIOJIHEHHOTO IPOU3BEICHNS U CaMOAHAIIN3 3. YMeHUe BBISBIATH OIMOKY IIPH UCIIOJIHEHNH, CTPEMIICHHE
g WCHOJIHUTEIIECKHX TPYAHOCTEH, HaJl KOTOPBIMU eIIIe JIOHECTH XyI0)KECTBEHHBIH 00pa3 MPOU3BEACHUS 10
~ IPEJICTONUT paboTaTh CITyIIaTers
BriBoasbl HSEMOT'O IPOU3BEJIEHUS, HO HCIBITHIBAET TPYJHOCTH B IOHU-

JlaHHBIE KpUTEPHH M TOKA3aTeNH MO3BOJIMIA ONPEAEIUThH
YPOBHHM Ppa3BUTHsS CO3[JaHUS XYJOXKECTBEHHOTO KOHTEKCTa
B HCIIOJIHUTEIbCKON EATeJbHOCTH M BOIUIOLIEHUS SMOLIMO-
HaJIbHO-CMBICTIOBOTO COJEPKaHUS MIPOM3BEACHHS B IpoLecce
€ro CaMOCTOSITEJILHOTO Pa3yylBaHUs Y CTYJEHTOB B KJ1acce XO-
POBOTO TUPUKUPOBAHMUS:

— HU3KHMH YPOBEHb — 3aJIaHHUE BBITIOJIHAETCSI MEXaHHUUCCKH,
HET CTPEMJICHUS K TOUCKY CIIOCOO0B HHTEPIPETAIINN XOPOBOTO
IIPOU3BE/IEHUS], A CJIEI0BATEIbHO, U IIOHUMAaHUsI XY 0KECTBEH-
HOro o0pa3a B MCIHONHSEMOM IIPOM3BEAEHHH; MOTPEOHOCTH
B UCIIOJIHEHUU [IPOU3BEICHHI, KOTOpBIE OJIKE B IMOLIUOHAIIb-
HOM IIJIaHE €r0 JINYHOCTHOMY OIIBITY;

— CpeAHUH YpPOBEHb, KOTJIa CTY/EHT CIIPABISIETCS C CaMo-
CTOATENIPHBIM ~ AQHAJIM30M  BBIPA3UTEIbHO-UCIOIHUTEIBCKUX
CPEICTB Ul CO3/1aHUs XYJI0KECTBEHHOIO KOHTEKCTa HCIIOJ-

MaHHH{ TJIIABHOW TEMbl — 3aMBICIIa aBTOPa IPOU3BCICHUS U B
YMEHUH TEXHUYECKHU CIIPABUTHCS C 3BYKOTBOPUCCKUM 00pa3oMm;

— BBICOKHII YPOBEHb — IPOSIBICHHE MOTUBALIIU K CAMOCTO-
ATEIBHOMY IPOYTCHUIO (MHTEPIpPETalny) MPOU3BEICHUS, OC-
MBICIICHHOMY, 9MOIIHOHAIBLHO-BBIPA3UTEILHOMY HCIIOTHEHHIO,
JIMYHOCTHO-CMBICIIOBOW 3aMHTEPECOBAHHOCTH U CaMOOIICHKE
CBOCTO HCIOJHEHHS; YMEHHE KOHIICIITYaIbHO BBICTPOUTH XO-
POBOE TIPOM3BE/ICHUE, TOOMBASsICh HY)KHOTO 3BydYaHHs, OTBEYa-
FOILIETO €ro XapaKkrepy.

Ha nanHom stane paGoThsl 110 podieMe UCCIIeA0BaHUs Hal
CO3JJaHUEM XYI0KECTBEHHOTO KOHTEKCTA HCIOIHIEMOTO IPO-
W3BEJICHUs] B MHAMBUIYaTbHOM KJIACCe XOPOBOTO JAUPUIKUPO-
BaHMsl MBI NMPUIUIA K CIEAYIOIIMM pe3yJbTaTaM: Ha HU3KOM
YPOBHE — IIBa CTYICHTa, Ha CPEIHEM — IIECTh CTY/ACHTOB,
Ha BBICOKOM — JIBa CTY/ICHTA.
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Hcxons u3 BBINICCKA3aHHOT'O, CO3MaHUC XYIJOXKCCTBCH-
HOTO KOHTCKCTa B My3LIKaJ'II>HO-HCHOHHHTCHLCKOﬁ JACATCIIb-
HOCTH 3aKJIHOYaCTCA B BBIABJICHHUHN CMBICJIOBBIX B3aUMOCBA-
3¢l B MMPOU3BCACHUU C LCJIbIO TIOHUMAHUA €TI0 COACPIKAHUA,
Xy)lO)KeCTBeHHOﬁ HCJIOCTHOCTU U PACKPBITUSL aBTOPCKO-
0 3aMbIClia. HOI[HCp)I(I/IBaTI) MOTHBAIlUOHHYIO TOTOBHOCTH

BUBJIMOTPA®UYECKHUI CITUCOK

K CO3/IaHMIO XY/I0’)KECTBEHHOT'O KOHTEKCTa B My3bIKaJIbHO-HC-
MOJTHUTENBCKON JesATebHOCTH OyAyIIero mexarora-mMy3bl-
KaHTa HEBO3MOKHO 0€3 TBOPUYECKOTr0 KOHTAKTa C UCIIOJHUTE-
JIIMA — Y4YaCTHUKaMU XOPOBOTO KOJUICKTHBA, 0€3 CO3/1aHus
TBOPYECKOI1 aTMOC(epsl TOCPEACTBOM B3aUMOJICHCTBHS B UX
COBMECTHOM /1€SITEIbHOCTH.
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METOAUYECKHUE OCOBEHHOCTHU OBYYEHMUA AHIJIMMCKOMY SI3BIKY
HPEACTABUTEJIEU TPETBEI'O BO3PACTA

METHODOLOGICAL FEATURES OF TEACHING ENGLISH TO THE THIRD AGE

13.00.01 — OO1mas nexaroruka, UCTOpUsl HeJAroruku U 0Opa3oBaHUs
13.00.01 — General pedagogy, history of pedagogy and education

B cmamve paccmampugaromes memoouyeckue 0cobeHHocmu
00YUeHUs. AHRTULICKOMY A3bIKY npedcmasumencti mpemvezo 603-
pacma, obycrnosnennvle MeHOCHYUAMU COBPEMEHHO20 MUpad —
2yManuzayueri u CmpemieHuem K HenpepblGHOMY 00pa30eanuro.
Coenacro Konyenyuu 0on2ocpouno2o coyuanbHo-2KOHOMUIECKO20
pazsumusi Poccutickoit @edepayuu na nepuood do 2025 2., cpeonsis
npoodonxcumenvHocme dcushu k 2025 2. yeenuuumest 0o 75 nem,
Umo cnocoobCmayem pa3eumuio COYUAILHOU CUMyayuy 8 noiv3y
gpadicoar cmapuiezo nokonenus. Henpepuisroe oopasoganue daem
603MOICHOCb NPEOCMASUMENAM MPEMbeco 803paACcma OCYUeci-
81AMb 0OPA306AMENBHYIO 0eSMENTLHOCHb HA NPOMANCCHUU BCell
orcustu. Llens dannoeo uccnedosanus — anpobayiust Memooos 0o-
VUeHust U 0000WeHUue onvlma 00YUeHUs. AH2IULICKOMY S3bIKY Npeo-
cmasumeneti mpemvezo o3pacma 6 Cosemckom patione 2. Cama-
pbl. B x00e onpoca pecnonoenmog Ovliu onpedeiervl hakmopol
yuacmus @ 0bpazoeamensholl dessmensHocmu. B cmamve paccma-
MPUBAIOMCSt MEMoObl 00YUeHUs, HANPAGIEHHbIE HA AKMUSUIAYUIO
U CIUMYIUPOBAHUE KOCHUMUBHOU OessmenbHOCHIU NPeOCmasume-
setl mpemve2o gospacma. Moei noduepxusaem ponv yenenonaea-
HusA 6 npoyecce odyuenus npedcmagumencti mpenvezo 03pacma

1 omoOope coOePICaHUsL MUNOBLIX 3A0AHUL, CIUMYIUPVIOWUX peye-
8y10 OesimenvHocm. IIpu npogedenuu Uccied08ans UCNOb30601-
€51 KOMIJLEKCHBI AHANU3, BKIFOUAIOWUL 8 Ce0sl COYUAIbHO-0eMO-
gpagutieckuil, COYUAIbHO-2EPOHMONOSULECKUL, COYUOTOSUHECKUL,
COYUATBHO-NCUXONOSUHECKULL NOOXOObL, d MAKMCe COYUONO2UYe-
CKUe Memoobl NOLyYeHysl, 0OpabOmKI U UHMEPnPemayul UHpop-
Mayuu, 8 mom ucie Memoo Habmooenus u becedvl. Hayunas no-
BUSHA COCIMOUIM 8 ONPeOeNeHUl COOEPIHCAHUS KYPCOB AHTULICKO2O
A3bIKA U MEMOO08 00YUeHLs Ol NPedCmasumeeti mpemve2o 603-
pacma. ITonyuennvie pe3yibmamoi c6UOemenbCmayIont 0 MoM, 4mo
0Nl YCnewiHo20 U3Y4eHUsl AH2TUIICKO20 SA3bIKA NPeoCmasumensim
mpemvbe2o 803pacma 6 PAMKAX KOHYEHYUU HeNnpepbleHO20 00pa30-
6aHUSL HEOOXOOUMbI CHEYUAILHO OPSAHU30BAHHBLE NEOd20SUYECKUe
VCIL06USL U MEMOObL 0OYUEHUs C YHemOoM 00pa306aMeIbHOI MONIU-
sayuu cryuamenell, Ux 2eHOEPHLIX 0CODEHHOCHEl, NPedbLOYILYe20
JHCUSHEHHO2O0 U 0OPAZ08AMETLHOZO ONBIMA.

The article deals with the methodological features of teaching
English to the third age due to the trends of the modern world:
humanization and lifelong learning. According to the Concept
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